i^/^ : ^^ 

jefcatofAat *.*. **-JS .' e"%t^-*^'3a*5s3^w.i"-S^>S^ *= 2fe : S 4,-^^i ff^jr -^ 



*"tJ 

^ 




ss*, 
f~ <1 
Sssi^* 



,f^ 
^5* 
'<*ai 



p *!i 

VL-4- 
lj 







- 532 OO1 




o 





-"8. o 

532 001- 



Srimadandhra M a ha b he rat a 

SILPAKALADARSANAMU 

Silpabharatamn - Silpacharyulu 

(P) SRIVISVAKARMAVtGNANAKENDRA 
SRIKAKULAM - 532001, 

8, #97 , 



: 500 

60/- 



G.F. 3. 

^ rf & to o o ^ 

svf - 522 014. 



4-1-11, 

", 

- 500001 



2-6-36, 



5KTD-522001. 

3taci 




* 



oi 



i: 

H&tf^sro -ti 



* 



oJ F 






-tf dESbo 



ifcsS 



od&Soll 






F^ 



*' 



Ate*AJg %i* Alrf <U <U ^ \tA . ^t^U f *i^: . 

vp:^,^^,F|viv^^4^~^~, 



fj 

* 



$ 



X 

* 

^ 

$ 
* - 



5 



JfotJfo 



i 



I 






ff / *toMtf5r*ar 
o 

d 



JSoo^o 




* 



*' 
* 

* 






i s 



* 






^ 



b 






"3 tr $ 






^r-eS'a fib 8^-B-*i 



*$o-Q 



JT 






. 



xir*) 



abfifttrtf j-tf : 



4 




AWARD OF GOLD MEDAL 

Andhra University 

No. S. I. (3) /6/85, Waltair, Dt. 22-5-1985 

NOTIFICATION 

AWARD OF RESEARCH MEDALS / PRIZES, 

The following candidates whose Ph.D. thesis have 
been adjudged to be the best among those accepted by the 
University, during the years mentioned, have been awanicd 
the Research Medals /Prizes neted against each. 

Faculty of Arts : 



Name of the Candidate 



Prize /Medal 



Year 



2) Dr. S. Satyanarayana, 
Lecturer in Telugu, 
Govt* Arts College, 
SRIRAKULAKL 

University Office, 

Waltair 
Date : 28-5-1985 



Sri Tripuraneni 
Gopichand 
Memorial Medal 



1984 



W/- C.V. APPARAO 

C0mtroller of Examinations. 
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A MONUMENTAL WORK 

"Andhra Mahabharata Silpakala Darsanamu" 
of Dr. Sobhirala is a Manumental work whieh 
will last for a long time for edification of future 
generations of Dot only Shilpis but also students 
of Indian Culture. It treats not only the art of 
shilpa or architecture and sculpture of Andhra 
Mahabharata but also the whole literature on silpa. 

. A neglected subject is resurrected by the 
author and he deserves all our praise. 



Nebha Chandrasekharacharya 

Former Gourava Sabhapathl, 
VISWABRAHMANA DHAftMAPEETAM 
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"Sthapaiis meaning appearently architects, are stated here 
to be very learned, meritorious, patient, dexterous, 
champion of large experience of high birth, full of 
resources and capable of appreciation all works". 

. -P. K. Acharya; A Dictionary of Architecture. 



asXas^bo 

23 



5-108 



1-38 



. 6-150 



iSbcSSMO 2. -cSScsab- ., 1-7, 14 



C". 



. 1-22-9 * 



c? 






0) 






). 28 















i 



. 1-4-27-1 






iSJO fcSb 

. 8-38 * 



ooooi 

L 



O doZ 

^S^b. 

0) 



i 



oJ 



. 
iD -sr- oftx> i ?\ 



1. Sj-o^ S&cPEsSfca-l. ShcA^A^^^gSsSbo. w. 41. r 8 . 6, 7. 

^ jsSd : {Icpsfctfa^ t??^g ^^^s:-^ S^efsb. sj. 479. 

-1, e. 5-104. 



. 6. e, 2. jT 8 . 19^20 

^ ^SS 5rn 



2. Sf^-S. *5*gK. 1-117 



SO 



. e. 8. 

ooooi &^5o i . 

4 iroa?6 



1. s-. 57. A^K. 8-28 



g js,3 s 



: 57. sSo. w. 31. 17-20 

i^ 
^g 



e5 S0rj 
^ (? 

iKlr^o-G Ccr^Sog' ^d5o^ ?S N ^x 



&. 5?. 22-19) 
&B^^^-^)^^ 

i wtf^tfj^tftf 



b. a. 3-66) 

* The Universe before the creation existed (potentially) in 
its cause called the Samarthya of God who is called 
Viswakarma-the Universal Architect.... 
The Tvasta the Fashioner- (as it made the Universe 
with parts of that Samarthya. Then the whole universe 
assumed visible form." 

-An introduction to the commentary on the Vedas by 
- Swamy Dayananda Saraswathi. 

English tr. by Ghasi Ram p. p. 80, 81. 
1. sck *&*>$. 1-32; 1-53 
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2. CF :- Bloomfield : Hymns of the Atliarvaveda-P, 114 
"The Skillful builders of chariots and ingenious 
workers of metal, the folk about tne all, do thou, 
O parna, make my aids." : (A.V. 3-5-6) 
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** Cf > Bloomfield : Hymns of Atharvaveda P. 333 
Notes on stanzas 6 and 7. A. V. 3-5 
"The four classes of persons whose aid is regarded 
as desirable for the king belong to the socalled 
Ratnas "Jewels" of the court i. e., they are honou- 
red and i-ndespensible members of his household. -> 
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5. s58C\ ^, 6, &T'A> > 7. ^n^o^b, 8. . T^&ri, 9. 



10. XSoxIr-^, 11. 



2. The worker in wood has clearly the place of honour, 
needed as he was to produce the Chariots for war 
and the race, and the carts for agricultural purpo- 
ses. He was carpenter, joiner, wheel right in one; 
and the fashioning of chariot is a frequest source of 
metaphor, the poet comparing his own skill to that 
of the wheelright, Next in importance was the 
worker in metal who melted the ore in furnace 
using the wing of bird in the place of bellows to 
fan the flame, Kettles and other domestic 
vessels were made of metal. 

-E. J. Rapson -The Cambridge History O f Indus P.89. 
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* Cf : 1. Dr. R. K. Mookerjee : Hindu Civilization 

Part-I PK 103, 104. 

"__ While Maitrayani Samhita (2-3-5) adds the 
Takshan (carpenter), Rathakara (Chariot-maker) 
called the Rajanya Raja and the Gramani as \ysya 
Gramani." 

2. Ibid- P. 104. 

*' the industrial interests were represented by the 
Karmara, the military by the Senani, Rathakara and 
Suta." 

3. Indus Valley Civilization : : Arts and Crafts 
"among the industrial classes the potter, the weaver, 
the carpenter, the mason, the black-smith, the gold- 
smith, the jeweller, the ivory-maker and stone- 
cutter were the most important." 

P. 20 An Advanced History of Indus 

4. C A great advance in technical knowledge is indicated 
by the potter's wheel, klin-burnt brick, the loring of 
hard substance like carnilian, and the casting and alloy 
of metals. A high aesthetic sence is indicated by 
the beautiful designs of ornaments, the superb 
relief figures on seals and the execution of fine 
stone statues. Ibid 

5. "It is logical to conclude for this that the Raiha- 
kara being placed after the Brahmana, Rajanya and 
Vysya and having a special Atharva Mantra repre- 
sents a different class and has the right to perform 
sacrifices/' 

A.C. Benerjee : Studies in the Brahmanas P. 80. 

6. "Oh Lord of the Vows (Agni), I place thee with 
the Vows of the Ribhu Gods, for performing Agtia- 
dhana (placing the fire) according to the diety ... 

3 ] ' Ibid P, 79. 
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* 1. "Artisans producing specilised goods were organised 
into guilds called Srenis. These guilds in course of 
time became sub-castes." 

-History of Mankind P, 89 

2. SRENI s= A company of artisan following the same 
business, a guild or association of traders dealing in 
the same articles. 

-Monier Williams. SED. P. 1102 

** Will Durant : The Story of Civilisation Part-I 
Our Oriental Heritage - Page 400 
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* The heads of guilds are mentioned next after the priests 
as objects of a king's anxious concern. 

-Mbh 111-249-16; XII-54-20 Ravi VI, III- 13 
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'Givest thou always, O king, regularly unto all the arti- 
sans and artists employed by thee the materials of their 
wages for periods not more than four months ' 

-P.C, Roy. Mbh. P 21. 
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Office and Work 



1. S'cp'^oSSbco Supermteiadent of 

manufacturers 1 2 5 000 

2. (jleisio^ogco - Chief of military 

corporations 8,000 

. Chief of chariots 



3. e?a?<5g^eD Superintendent of 

chariots 4.000 

4. S^gSoeo The Carpenters 2,000 



5. SaySoSb^tf s5n*Sbso Trained Soldiers 500 

6. s'&^ca-Scci^eo Artisans and 

carpenters 1 20 

7. ec?tf>geo, 2ngS$otco) Teachers and 

J Learnedmen 50C- 1,000 
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1. Radha Kumud Mocker ji- Ancient India. 
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Cf. Iviaaaasara Silpa Sastra-1. Quoted in "The Art of 
Indian Asia 9 * complied and edited by Joseph Camp- 
bell. P, 320. -Pantheon Books. 

"The artificier should undrestand Atharvaveda, the 
thirty two craft manuals (Silpa Sastras) and the 
Vedicmantras by which the dieiies are invoked. He 
should be one who ^vears the sacred thread (i.e . he 
should be member of one of the upper twice born 
class), a necklace: of holy beads and on his finger a 
ring of sacred kusa grass in the worship of God. 
He should be faithful to his wife, avoiding strange 
woman and should have acquired^ piously, a know- 
ledge of the various sciences. Only such a one Is 
truely a carftsman. He must work moreover In 
solitude or with another artist present never before 
a layman." 
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1. O.K. Pilli : The ways of the Silpis. P. 278 
*Sutra here is meant the secret of things.* 

2. "Lines or plans drawn up by the architect." 

-E.W. Hopkins : The Great Epic of India, P. 56. 
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The Four Classes of Silpis 

I. Stapathi : He should be proficient in all the Sastras and 

Vedas, in other words his study should cover all the 
fields of knowledge. He should be endowed with all the 
qualifications of an Acharya* a guru or preceptor. He 
must be capable of directing, and under his direction all 
the other classes of Silpis should work. 

II. Sutragrahi : He should be well-versed in all the Sastras 

and the \edas, and he should be an expert in drawing 
and design. The word Sutra-grahi is often interpreted 
literally as one who holds the string or the measuring 
tape; this is absurd, for holding the string only a labou- 
rer is needed, but not an expert in the Vedas and Sastras 
or Sciences unless the Sutra here is meant the secret of 
things. 

III. Vardhaki : He should know flie Vedic literature; should 

be well- versed in the scibSfce o f measurement. The 
: measurment here will meaa tfee selection and judging of 
proper measure and dimensions for respective works as 
well as the design and construction. He should be ail 
expert in painting and capable of judging. 

IV. Thakshaka ; He should study the Vedas (probably 

Sastras as well). He should know his work; and he 
should be sociable, faithful and kind in nature. He is 
so called because of his wo.k. His work is stated by 
some as carpentary; but surely it is a wrong interpreta- 
tion, for, his work includes all that involve skill and 
labour such as carpentary, masonry, sculpture, iron- 
mongery, painting etc in which form and regularity is 
to be given to shapeless mass. 

-Pillai-The Ways of the Silpis-P.P. 278-279. 
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* R.V. 3-54-2 -The Hymns of Rigveda, VeJ, I by Griffith 
c "Deft worker, Skilful handed, helpf^- ^ gjy, 
give those ttjiags to aid us" 
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- 3.54-12; 6.4.9.9) 
0000^6 S5 



1. &&, : to create, to produce, to pare- Moaeir Williams, SED 

*! : Tvashtri m. a carpenter, maker of carriages 

(A. V. 12-3-33) 

Creator of living beings, the heavenly builder. N, of 
a God (called) Su-krit, Su-paai, Sugabhasti, Su- 
jaaiman, Su-apas, apasam-apastama w etc (R*V) 

Maker of divine implements especially of Indras 
thunder bolt and teacher of Ribhus* 

-Moneir Williams SED. 

2. Cf. Dr. P.L. Bhargava - India in the Vedic Age, P. 311 

'Oldenberg considers that tho Qod is no more than 
the personification of creative arctivity." 4 TFhe word 
Tvastar is derived from thp toot tvak% thp cogaate of 
.which the thwafcs -is found in the Avestaand :tterefore 
aitificef," 



227-34* 
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2* 'One brandishes in his hand an iron knife firm in his 
seat -amrfl --^he-deities' (One brandishes : Tvastar, as the 
attSiCiet. of ike Go<is - Griff kh, 

2. "'ffisxhaia^t^gtic ftoatore *is the-iron axe whi<5h - he bears 
&ieh marks Mm out as -tie skilled -art if icer' 
Dr. P.L. Bhargava, India in the Vcdic Age. 
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1. Cf : Ralph, T.H. Griffith - The Hymns of the Rigveda 

"Tvastar is the artist of Gods" - Note on R.V. 1-32-3 
: "Tvastar : the heavenly artist"- Note OB R,V. 1-185-6 

2. Cf : Ralph, T.H.Giiffith The Hymns of Rigveda, Vol-I P.24 

"Tvastar - in the Pauraaic mythology is the carpenter 
artisan of Gods. So Sayana says of him, he is a divinity whose 
duty, with relation to the Gods is carpeatary,"Sayana also calls 
the Ribhus. the disciples of Tvasta (Notes on R.V.L20-6) 

3. Ibid, Note on the R.V. 1-12-10. 

"Tvastar is the HEPHAISTOS or Vulcan of the Indian 
Panthean, the ideal artist, the divine artisan, the most skillful 
of workman, versed in all wonderful and; admirable contri- 
vances." 
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1 . Cf : Dr. C, Kunhanraja : The Quintessence of Rigveda 

"The name Tvastar (Architect) itself shows the advanced 
stage which the science and art of house construction had 
reached at that time." 



.^. 343 



52 



*. 

* sSQ 



KOO 



'- 19.11.1 



1. 



2. Cf : Ralph T.H. Griffith - Hymns of the Rigveda, 

Note oa R.V., 1-15-4 

"The Neshtar is one of the chief officiating priests, who 
le&ds forward the wife of the institutor of the sacrifice. In 
this place Nestar is said to be another name for the God 
Tvastar from his having on some ocassion assumed the function 
of Nestar priest." 

3. SSd6-wtfe9j-1-230 (ss-g.s'-sftS, 31-42) 
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* Cf : R V. 4.35-8 The Hymns of Rigveda - Tr. by Griffith 
Ye, whom your artist skill hath raised to Godhead 
have set you down above in heaven like falcons 
so give us riches, childeren of Sudhanvaa 
sons of strength ; ye have become immortal 

"It is certain that they were originally mortals children 
of Manu who acquired immortality in consequence of thier 
marvellous skill." 
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* Cf r Arthur Anthony Macdonell - The BRUHADDEVATA 

attributed to SAUNAKA, P. 202 

( In former times, there were three sons of Sudhanvan, son of 
Angiras, (Viz.) Rbhu, Vibhvaa, and Vija and they became 
pupils of Tvastar, Tvastar instructed them in every art of which 
he was a master (Tvasta), the All Gods, who were thorrugh 
versed in the arts (Parinistita Karma) challanged them.' 

That is to show their skills in the arts they had acquired. 
They then made for all the gods' vehicle and weapons. 
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1-11 1-1 



6. C *W ^&o ^oSpSb' 9 . -,sx7?^ 1-20-3 
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Cf : Narayana Chandra Bandopadhyaya 

-HINDU POLITY AND POLITICAL THEORIES 

Part-I P.P. 167-78 

"According to the Aitareya Brahmama the following 
kings attained supreme headship by the performance 
of Rajasuya and Aindra Mahabhisheka 

King Consecrating Priest 

VISWAKARMA OF THE KASYAPA 

RACE OF BHUVANA 
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* Cf : C, Ramachari : The tkree Aptyas and their 

Descendants. P. 6. 

"At the end of the Asvamedha, Bhauvana, according to 
both Aitareya and Satapadha Brahmanas, desired tc 
make a gift of this earth to Kasyapa his Priest." 

** S : &dS>&'$*f$. 17-17. 
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1. Cf. : Ralph TH. Griffith: The Hymns of Rigveda. Vol.II 
Note en R.V, 10.81-1. Visvakarman ? the Omnifice 
is represented in this hymn as the universal Father and 
Generator, the creator of all things and Architect of 
Worlds." 
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: 1. o^^j^S" a^^o"^ : ^^u^ossS. $>&sxi 47-80. 
2. wtfotf^CcP'S ^6"c?^c3 : ffoA5T ^psr-^sl" eOS^S'. Ss.25* 

** Cf ; C. Ramachari : THE THREE APTYAS AND 

THEIR DESCENDENTS P.8. 

"A Brahman Seer of philosophical hymns and a king 
performing Aswamedha and Sarvamedha, Visvakarma 
Bhouvana is a renouned architect, an ideal of artisan/' 
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&HOUMANA : in.N. of Viswakarma, MBb^ (Probably wrongly 

written for BHOUVANA) 

BHOUNA : in. Patronimic of -Viswakarma (cf. bhoumana) of 

Monler Willlams-SED.EyGS., 



: N. of "Viswakarma (Architect)) 

: See sT^s O f Gods)j R St Apte 
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5100 8201 
2. 2>cs6Sjtf d3b csabtf* 5070 8171 



22. s5^&rf(tfSJ ^(jJb tfj(&tf^s5_6 4470 7571 

26. tfd& rTc^ ^dSa 4320 7421 



32. S^)^^ Sbo^ sS>55-*oe? 4170 7271 

33. e"^b?S ^SSJS sS^jS* 4140 7241 

34 - *$& *s& *si 411 7211 

35. S^3 S6 y 83 SiS*^ 4080 7181 



40. &> 3930 7031 

41. s ^* 3900 7000t 

1. eorf s&s's. 1-2-14 f. 68-63 



. 35-40 
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57.5?. fl. 66. S* 26-30. 

" CO 

"And the sister of Vrihaspati, the first of women, utter- 
ing the sacred truth, engaged in ascetic penances, roamed 
over the whole Earth. And she became the wife of 
Prabhasa the eigthth Vasu* And she begot the illustrious 
Viswakarman, the founder of all arts, the engineer of the 
immortals, the maker of all kinds of ornaments, and the 
first of artists; And he it was who constructed the cele- 
stial cars of the Gods. And mankind are enables to live 
in consequence of the inventions: 'of that illustrious one. 
And he is worshiped for that reason by mea. And he is 
- eternal and immutable this Viswakarma " 
9 ] P.C. Roy-Mahabharata.Eng, Tr. E, 190. 
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SS'rS'Bh^o dSb^tfSaj sPaS" ^ooo e>6 "Erics' 5" 



. 6-254. 
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- (e&. 3-66.) 

; P.A Mankad: Introduction to "APARAJ1TAPRICCHA" 

of Bhuvana Deva^P. LXXX1X. 

The Viswakarma of Mana Sara (s5W$rtf) belongs to a 
very distance epoch in history. Brahma Q^) was the 
first invader and settler in India and Viswakarma refer- 
red to itt Manasara (sfrSi^tf) was the architect who 
helped his (Brama's) colonists. 

This Viswakarma was born in Brahmaknla ((csf^o) in 
Margasirsha in Satya Yuga, not so the other Viswakarma, 
son of Prabhasavasu, who was born on the eleventh day 
(14th day according to Aparajita Priccha) of the bright 
half of Kartika," 
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2. orf^o'ed. 2-3-59. r. 16,17. 



3. S'd^j^o'es. ^tf-sr^-^. 22-17 
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Cf : Heinrich Zimmer : Pliilosophies of Life : 

cd : Joseph Campbell - P. 154 

"....Viswakarmas^ the divine "Expert of All Crafts," 
the carpenter, architect and master craftsman of the 
Gods, in the patron deity of workman, artisans and 
artists." 
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* "So let the VASUS grant us strength and power, 

preserve us evermore, ye Gods, with blessings," Griffith 

1. "The Vasus : According to Sayana Vasavah here is an 
epithet of Ribhavah ^understood), 'the exalted Ribhus' 
-Wilson." 

1. (See. Ralph. T.H. Griffith : Hymns of Rigveda. 

Vol. II. P. 520 

2. c ac?g "So Ss?S &\* - tfctfrc5otf : a7 

3). 51, 52. 
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Cf : P. A. Mankad : Introduction to 

APARAJ1TA PRICCHA. P. XC. 

"E. SIEG in the Encyclopaedia of Religion and Ethics 
explains the word Bhrgu as a term for Craftsman. 

According to Dr. Herman Weller, Bhru&us represented 
originally the craftsmen working with fire, -among whom 
were included primarily the blacksmiths and chariot 
builders. The Silver Wat chariot of the heroic Bhisma is 
ascribed to them." r ^ " 
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* Cf : Popatbbai Ambasaskar Maiakad ; Introduction to 

APARAJ1TA PRICCHA OF BHUVANA DEVA. P.XCIL 
**Most of the Vasus. as might be inferred from above, 
were the artificers in ancient times. They occupied a 
very respectable position in the society hi Ancient 
India," 

"From the Vedic times, Indian civilisaation had at its 
disposals the services not only of the carpenter, the 
Wheelwright and the blacksmith, of the potter, the weaver 
and other fabricators of objects of prime necessity but 
of those whom we call art workers. Goldsmiths, Carvers 
in ivory or wood etc." 

(BEGINNINGS OF BHDDHISTIC ART 

BY. M. FOUCHER) 

"It was the family of these VASUS or their progeny 
who applid themselves to these various Crafts branches 
of art, and so naturally these art workers articificers 
in a wide range of arts, were brought under these 
category of the terms C VASU J . 
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Cf : Dr. DwijendralalSukla: BHARATIYA VASTUSASTRA 

Pratima Vignana 

"Thus the followers of handicraft and also the forest 
tribes of Nishadas are brought into close connection 
with Rudra, Probably they were his worshippers or their 
own peculiar Gods were identified with Aryan Rudra." 



** 

*** "Homage to Red-Aichitect.,.." Ralph. T. H, Griffith. 
- "The Texts of white Yajurveda". P. 142 
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S5^TS$x> T3r*3 -STB^o^* SJS^dtSco jy^ft 
ft. 

10-101-10 



"The all gods 9 who were thfoughiy versed in the arts 
fParinistita Karma) challenged them." 



84 



., ..-tf$aacT 



ff - 



. 10-101-8. 

. 10-101-7. 

i. 10-101-2* 



. 10-101-4. 



ifii 









rS 



wi 



1. 



; 10-39-14. 



-ore So 



85 

dC&o ;3r-sHdtf> 



i 

iX;$M ae ooo*k. SaXS ^^SVtfft' dtfc ooo 

i 
L 



5. 115-12 



q. a 



1. "Arjuna sought the help of tlie Atris. who were equally 
expert ship-builders and who build for him a fleet of 
thousand ships or a ship with a thousand oars (making 
Arjuna Sahasra bahu ie ? , thousand - armed)" 

-Karandikar 

2, Quoted by A.D. Pusalkar in Vedic Age - PP 282-283 
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1. 5r& : XX^sb. 5. a-Sl^s-g.^.-eS-IB, 16. 



* "As such will we exalt you. Lords of splendour now, 
O Asvins, with our prayer or praise/ 5 Griffith. 

2, %^S r -s30D?? s tf. 8-22-6; 8^22-4: 1-120-6. 

3. S)^S70>'-8^)^^ 7-70-1. ' atfjSS-CJ'^-o- -tf'o ^S I* 

"Rich in all blessings, Asvins, come ye hither...." 

-Griffith : The Hymns of Rigveda. Vo.II 
"They bestow all sorts of blessings (Viswavara) oa their 
devotees." 

(Jl.V. 7*70-I)=Jeanine Miller ; The Vedas R113 
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"The honey of Tvastra is knowledge referring to rite; 
the honey to be concealed, the knowledge of Brahman." 

.121 



90 

fib #b O tf o 









. tfch 



* Cf ; Dr. C. Kunhan Raja : Tfae Quintessence of the 

Rig Veda. 

"He (Dadhyach) knowmg the law. propounded to you, 
the Madhii (Honey Wi&feni) which related to Tvastar 
(Architect) and which was concealed/* 

-Rig.V. 1-117-22. 
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Gf ; Stella Kramfisch : The Hindu Temple. Vol. I. p. 424* 

"la majority of the Vastu Sastras, Siva who has also 
taught the 64 arts to Garga 5 is the source whence Vastu- 
vidya, the science of architecture, is revealed." 



93 

-tf 






M s^ 



t 



H 



. 68-59.* 



; 1-f*. 24-26) 

CO / 



' 

^o 



** 



S3). 2 



** 

i \ * 

CHl 



Sofiao-sJ5oTSpflcSa. (4). 1 1 7) 



94 

"S S Sfc ex> 



*j eo \J 
25 "3 



C? o 

^-q5- ^i8'w\5^a^6 



- w. 250 r*. 2-4, # 



oi evex 
39. ^ 3-5.) 



o 



iS3% 

^0,^0 > 
L 



oo 



j5o^'>o 
oo S6 

c6 o 



^5^25^ ^ri) 3r3j r -tr e a crur*ao 



1877 
** ^& 



^ 57* 

: cr* 



95 



ff 
o <s ^ 



. 149-20, 



j 
; S5 gS od&SSTV- ^-O^j 



n<6 S-u)<^^^ ^rPi^S' S 






u pS^ 



I'* 
15-137) 



sScx) s5<6S 



- ^. 15. r*. 137 

Cf : The Garuda Purana 1. Eng. Tr, P. 61 

The Ancient Indian Tradition and Mythology. 
"Silpa Krit : Creation of Arts; Silpa; The fine arts. 
"Hastayohniyamakra : Controller of hands." 
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"A tag verse in the Rigveda makes Dirghatatnas brahitfm 
son of Uchathya and Mamata, a river pilot in his old 
age." 

D.D. Kosambi : The" Culture and Civilisation of Ancient 
India, P. 90. 
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"Chakshusha Muni the sixth Mann who descended from 
Viswakarma became the head of Chakshusha Vamsa. This 
Chakshusha Muni had five sons Puru, Putusha, Sudyumna, 
Viswa, Sandhya and his descendant's promulgated the Silpa and 
Vastu Sastra " 

(P. A. Mankad : Introduction to APARAJITA PRICCHA 

^-P. LXXXIX.) 






2. i : a-. C. 2-67. 



. So*. 2-239. (S>$P. *to- 68-65, 66) 

*& : ' 

f*i ^* **^ 

l 

Hi 



106 



.s?tf.Sr.2. 239-243. 



teer- ?s&^ > csfc 

L d. 



a. 

co oL 



"3 ^ Sf i "^c3Sro rf 

OJ * ^ - * ^ * 






So^Sb^fifo ^ 

># S tfo"^) Sb5f 

s- gr. SB?. 68-86.* 



eo 



N c 

G*. 

. 85-133,134** 



* &*S-^p2Sb : s^^.g?. ^SgK* 34-36,37, 
* 



. 85. 133,34- 



107 



. 100-14.* 






.s 



U' 



1. sj^? 6*^0^ 



- s^g.S*. e9c&. 86-24. 
>8jo) tJ^tf 00^00 TV 



944. 



2. 



3. 



103 









^. v a 5 

u5\ 3 ooo. 






n 



J> K, 

"V- 

rf. 



O 



Cf. also ; E. Vedavyas ; Hinduism in Space Age. P. 147 
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- SFg.S". ^. 103-11. 



XJ 



1. Cf. . Dr. Kantilal F. Sompura : The Structural Temples ia 

Gujarat. P. 240. 

"Agastya otherwise called Mana, is considered to be 
one of the earliest authorities on Vastu Vidya. ie. 
architecture. He gave rise to two important traditions 
of Indian Architecture." 
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(Mechanical Engineering), Su?J^r*?<^^:Sx> (Hydraulic 
Engineering) 
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f< .... like another Brahma (creator of beings) he 
evolved another group of seven constellations (corre- 
sponding to the Great Bear) coursing in the Southern 
quarter and further created a galaxy of (twenty 
seven) Lunar mansions" -Eng* tr. Gorakpur Ed. 
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* The Sage next invoked Viswakarma (the architect of 
Gods) for providing hospitality to the army of Bharata. 
"I invoke Viswakarma who is also the divine carpenter 
(Tvasta)" 

Eng. Tr. Kalpataru-Ed. Ghorakpur. 
efi>. 3-69 (*g.s. efi. 66-41,42.) 



u 6. 66-41*42. 
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3, O^jpS. ^od-2.205 (57g.57. ro. 59.85} 



4 Cf : Govinda Krisbaa -Pillai ; The ways of the Silpis 

- P.P. 247^248. 

"Sukra Acharya or Usanas Sutra as a great authority 
on Hindu Sculpnrfc is quoted even today by the Hindu 
Silpis. His work, on these subjects is known as Sukrs 
Neethi." 

"....and the earliet authority on the Hindu sculpture 
Sukracharya flourished at the latest about 2050 B.C. 
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1. This book is "far more ancient than Maiau's flood which 
detroyed Atlanteans and probobly as old as the oldest 
sumeri an astronomical calculations going upto 50,OOOB.C. 
or more." 

-E. Vedavyas. Hinduism in the Space Age P. 592. 
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'That cavern constructed by the demon Maya by dint of 
his wonderful architectural skill.' 

-V,R. with Eng. Tr. Geeta prees Ed. 
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"By him alone was this entire golden grove brought into 
existence by his wonderful architectural skill. Formerly 
they say that he was the architect of the demon chiefs." 
By him was this formost athereal golden palace constru- 
cted. - V.R. with Bag. Tr. Geetha Press Ed. 
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* Cf. : Valmiki Ramayana-Kishkiadha 

Eng. Tr. (jeetha Press-P. 1055. 

"Having practised austerities in this extensive grove for 
thousands of years, he for his part secured from 
Brahma (the father of Progenitors of the Universe) as 
a boon the entire wealth of Sage Sukra, (in the form 
of his marvellous creative powers as well as all mate- 
rials required for creation and the science of architec- 
ture, which is attributed to the said sage.) Having 
accomplished everything, the mighty Maya, who had 
(obsolute) control over all the objects of enjoyment 
(evolved by him) then lived happily for sometime in 
the large grove." 
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* Cf. ; P K. Acharya : An Emcyclopaedia of 

Hindu Architecture. P. 365. 

"That the Maya culture of Central America was derived 
from Asia is demonstrated by Mr. J. Lealic Mitchell in 
his book 'The Conquest of Maya.' In reviewing the pub- 
lication Mr. H.J. Massingham writes that the evidence 
for a succession of cultural waves frerm Asia is so over- 
whelming that the impartial reader must wonder why the 
issue was ever a controversial issue " 

It appears that it was India which contributed most to 
the development of Maya culture. Among Maya sculp- 
tures are to be found representations of Hanuman, of 
Gaaesh and of Indra and the pictorial and ritualistic 
reminiscences of Buddhism. 

" All this suggests, " says Mr. Massingham, " that the 
aiiicient mariners reached America Coast from A.D. 700 
onwards not once but many times." The Hindu Culture 
could not have been transported to Central America 
unless the Hindus had been a great seafaring people. 
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Cf. : Ralph -T.H. Griffith -Hymns from Rigveda. 

"Viswakarman, the omaipic, is represented in the hymn 
as the Universal Father apd IJea^rator, the Creator of 
all things and Architect of Worlds." 
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